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JOIN US, May 22, 2:30 P.M. Kaye Linden reports, 00Ou
8 Millhopper Library and managefs Jani Sherrard, Gen Aris, El-

don Turner, Pranada Comtois and | have
formed a new genre for 2012. We are ex-
cited to incorporate the short fiction genre of

Bacopa Literary Review 2i31dublished!

The new issue of Bacopa Magazine is now

INSIDE THIS available with a great collection of stories and @ thousand words or less, in addition to our
ISSUE: poems from our talented authors and a usual longer fiction. | will head the short fic-
dgreené cover as -mel [iongenreang Q%P@Nam{i t8 reaéhaqygu& r )
BacopaPrize. 2 Chief Kaye Linden for a job well done! submi ssions une. o
Winners The new Bacopa Edi-gig OndMay
tor-in-Chief for 2012 § 22" at
Nick West 3 is Denise Ahlberg. g 2-30 pm
Denise is an MFA g ot the
No Contract 4 graduate from. Mon.- Bl MeIII'lTi(_)p-
Needed? tana State University. & . » Erar
She has taught sever g = brary,
seminars through the M some of
Wag Brags 4 Honor s Pr the pub-
including § lished
Identity through Auto- Bacopa
OnIine. 7 bi ography Ou ‘ agthors
viagaenes War . _é ) S_ he Isla%ﬁ’grkYSgra%otan@FPﬁoto by Ken Booth m;!ead
Great Blogs 9 pre-publishing editor ) o .
for a multivolume scholarly work by a Native [N€ir works. We invite you to attend this .
Blogging A -B-Cs 10 American writer. cBacopa Mosaic of Readin
in good standing (dues paid in full) will receive
Is It Worth a 11 We are sorry to report that nonfiction editor ~ free copies of the journal as part of their
Dollar to Be a Mary Bast will pass the torch to a new editor. membership. Bacopa Literary Revieil also
Great Writer For the past two years, Mary has created highbe on sale for ten dollars. Please support
Conferences, 14 standards for BacopadeurWAGHobtirmatt i on sel ections
Calls for The Writers Alliance wishes to commend ) .
Submission, Mary for her intense dedication to excellence. On the following page the winners and honor-
Contests able mentions foBacopa 2011 are listed
And welcome to our new noffiction editor, Congratulations to these winners and to
Dorothy Staley. Dorothy is working on a those whose work appears in thgacopa Liter-
novel about Alaska, and was formerly WAG ary Review We will begin to read submis-
pod coordinator. sionsasof June'f or next yeards

nal.
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Bacopa Genre Awards 2011

FICTION

First Place Open HouseJoeAnn Hart

Second Place Growth Mandy Manning

Honorable Mention Toronadd Q Lindsey Barrett

NONFICTION
First Place Warding Off the Monkeymanda Skelton
Second Place Los Olvidados: The Forgotten [e®lyne Wright

Honorable Mention Watching Rocéded McCourt

POETRY
First Place me or the teaColleen Runyan
Second Place Fight Overheard in Sign Languagka Brumett

Honorable Mention Acrostic: Evcharistoic Eul&@earolyne Wright

FromKayedo Thank you to all who participated ir
to the Writers Alliance for making Bacopa

Kaye Linden

Gainesville, Rl Photo by Ken Booth
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WAG Speaker Series
d Nick West and The Great Southern Circus

Gainesvilleds own Ni ck WietonbodkdHe Gea Soatheon Cirtoam apprediaivg WAG s  n
crowd on Sunday, April 17, as part of the WAG speaker seri
company in Gainesville, where he has lived all his life.

Nick says he doesndét really consider himself a writer, t

ents, who came from Sand Mountain, Alabama, were third generation circus folk. Nick used to see pictures of his grandmother
riding a white horse and this sparked his interest in her tales of circus lore. When he was a boy, his grandmother shi@edfst

her circus days, ruins with outlaws, circus fires, floods, etc. Fascinated by these stories, he was determined to pafsrtiee in

tion down to his own children.

But there was a trick to this. 0Or al hi story i s befsstten m
out to get documentation of his grandmother &s st or videats. He
oOWhen Al Gore invented the Internet, that opened up anot he

0lt became a journey of | ove. 0 He kept saying he was go
and do it. The writing process only took about a yéathe research considerably longer.

Using the research, he was able to corroberate the stori

Great Southern Circus toured eighteen states. In those days, people in the south grew up, lived and died within 15 rhites of w
they were born. The townspeople were excited to see acrobats, performers, elephants, and all the other circus staples.

Nick pointed out that a lot of features his relatives possess were passed down from generation to generation. Using these
characteristics, a sense of humor, work ethic, etc., he was able to project them onto the characters in his book to make them
come alive for the reader.

Interrupted by the Civil War,The Great Southern Citisus story of love, friendship, tragedy and triumph.

Nick described in great detail the travails of galiblishing. His publisher set him up with Amazon and Barnes and Noble,
which led to at least one person contacting him about doing a screenplay of the book. Nick suggests that authors whedftan to
publish do extensive research on available publishers, since some offer more assistance than others. One advantage to self
publishing is that you get the book out quicly ou doné6t need to wade through thlk rej
his expenses through sales of the book.

Ni ckéds second book has just been sent to the printer. W
and said, oWell, 1 dm a wonder Dmdinly howihardetrs. Mick sayksehe spehdsiag miuekdi h e
rewriting as writing. A lot of his writing is in the dialect of the time, so he warned the editors hired by his publistier make
changes to that dialogue.

When asked if hedll write book number three, Nick | aughe
still alive. 6
To see more information ab outhtipNithegkedtsouthemardus.coomt t o pur chase

Gainesville, Bl Photo by Wendy Thornton


http://thegreatsoutherncircus.com/
http://www.amazon.com/Great-Southern-Circus-ADVENTURE-LIFETIME/dp/1450038581/ref=sr_1_1?ie=UTF8&s=books&qid=1303871859&sr=8-1

PAGE 4

No Written Contract? What You Should

Know Before You Agree To Publication

By Writers Relief Staff

Old-school editors and publishdisand even some new-publisheré have long relied
on nothing more than a handshake to seal an agreement with a writer. Short stories, poems,
and personal essays are frequently published by editors at literary magazines without a writ-
ten contract. But what does it mean i f youd
offered a formal contract? What rights are you granting if your work is published without a
signed agreement?

AtWr it er swRBReleedbmmend you speak with "a |e&
about rights and contracts. But youdre welc
started.

Print Publishing Without A Written Contract
The traditional print publishing industry has long operated without contracts for
small er, nonpaying publications. I n facst, 0
quently that the industry has developed standards for such handshake deals.
Copyright law holds that any publication occurring without a written contract implicitly
grants First North American Serial Rights to the publisher.
With FNASR, all rights revert back to the author immediately upon publicétiercept
the right to reprint the work in any reissues or revisions of the particular issue in which the
work appears.
publishing After youdve granted FNASR, you candt gra
agreements lish your workfirs). But you can offer ong¢ime rights (or reprint rights) to any subsequent
happen so publishers who might be interested in your work.
Be warned though. Most editors at lit mags want to be the first to publish your work.
frequently that

the industry has Continued page 5
developed
standards for
such handshake

deals6

Congratulations to WAG Members

WAG Member Rhonda Riley reports, "Adam Hope: A Geography" was recently sold at auc-
tion to Ecco Press, a Harper Collins imprint. This is my first novel and first fiction publication.
Robin Ecker's fiction pod was very helpfidl me as | edited the novel and submitted it to

agent and publisher. Publication date is tentatively set for late 2012. Below is the little blurb

from the Publishers Marketplace announcement.

ADAM HOPE, is the story of a young woman in Appalachia at the end of WWII, who is sent
off to manage her aunt's farm and discovers a mysterious stranger unconscious in the red clay
mud, beginning a life long love affair that leads her to question the meaning of otherness, in
race, religion, and marriage, as the country lurches forward into the modern era.

Congratulations Rhonda and we look forward to seeing your book in print soon!

Kkkkk

THE WAG DIGEST
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What Is Considered Previously Published Writing?

Is a self-published book offered in electronic format considered previously published?
The majority of literary agents are willing to consider a book that has been published electronically (published in a
digital, nonprint format) as long as the author holds all rights. However, you may need to remove your book from
online bookstores and take your book down from the Internet.

If | publish an excerpt from my book online or in print, does that mean the work is considered
previously published?
Generally speaking, itds okay to publish excerpts online,
guestion). Be sure you maintain the copyright if youdre go
whole thing! Otherwise you could end up publishing your book, minus your previously published first chapter!

The flip side: Publishing your work online can be beneficial

The I nternet can be a wonder ful resource, especially for t
in their area. Unfortunately, very talented writers who just happened to workshop their writing online are getting
caught in the cross fire between editors, agents, and the
writing?26

There are journal editors and |Iiterary agents who dondt
Did you put a story up on a message board for critique? Have you posted a chapter of your manuscript on your blog?
As |l ong as the work isnd6t plagiarized from someone el se, s

dondt mind if the writing has appeared CBrﬂiHuédrpggeG

ey " L s

Photo by Ken Booth


http://www.writersrelief.com/blog/post/What-Is-Considered-Previously-Published-Writing.aspx
http://www.writersrelief.com/blog/post/Writers-Groups.aspx
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fiwhen you
grant the right to
publish online, you
could be giving the
okay for that work to
appear on the site in
perpetuity. The
standard for online
literary magazines at
the moment is that
after the issue in
which your work
appears is released,
the issue can then be
doarchived®éd
site, where it
normally remains
searchable and
readabled .

No Written Contract? What You Should

Know Before You Agree To Publication
(Continued)

But until the industry fully adjusts to the presence of the Internet, many literary agents and
editors are going to simply reject work they consider to be previously published. At this point, the
best option for writers is to play it safe until the rules become clearer.

Our Recommendation: If an editor wants to include your poem or short prose in an issue
of a literary magazine but does not offer you a contract, you can always offer your own agreement.

I f you and your editor share a clear wunder :
ings should get hurt.

For example:

Thanks so much for your interest in publist
Magazine Name

E-Rights Without A Written Contract

Granting rights for print publications is relatively simple. Byublications can be a little
trickier. The problem with grantinge i ght s i s that, frankly, -no o
rightsoé even means.

The court systems si mply hav-eghts standamds yetdAll e n o |
t hat s ent i r erighys mastbe hegatiated separately fom print rights, so an agree-
ment about print rights does not necessarily includgghts.

Our Recommendation: Again, the point is that you and your editor must be clear with

each other about whatds being granted. A not e
Example:
Thanks for your interest in my poem! I O6m g

this online issueMfgazine Name.
Seems easy, right?

But itds not. When you grant the right to |
work to appear on the site in perpetuity. The standard for online literary magazines at the moment
is that after the issue in which your wor Kk arfg

the site, where it normally remains searchable and readable.

I f you dondét want your work to appear on a
up with your editor. Be aware, though, that the editor might rescind the offer of publication if you
candt agree with the magazineds policies.

You might ask the editor:

Is your magazine willing to take my poem off your website if in the future | request that you do s

Not all editors willagreé af t er al |l , you woul dndt ask an
print magazine after a certain period of time, would you?

The Bottom Line
| f youdre not offered a written contract f

[
poem, or essay in a literary journal, dondt g
being granted, and youf6re allowed to disagr ece
pagé with noroomforamixupi and write your own agreement s
granting.

THE WAG DIGEST


http://www.writersrelief.com/blog/post/Literary-Journals-And-Magazines-What-They-Are-Who-Runs-Them-and-How-They-Benefit-You.aspx

VOLUME 111 ISSUE 4 PAGE 7

Why We Love Online Lit Mags
By Writer Qs

Letds face it: The world of Iiterature is going orehine.
joy an advantage in the digital marketplace in the coming years.
There are many reasons to be supportive of having your work archived online. Online publication credits are not only helpful
to have in your bio, but in many ways theydre necessary.
With the advent of online literary journals, writers seeking reputable and-krelwvn venues to publish their work are no
longer confined to print. Online literary magazines are beginning to coexist with (and often take the place of) print esgayadin
the result is good news for writers of short stories, essays, and poems.

The Historical Stigma Against Online Publications

In the early days of the Internet, online publicationslebrt proseand poetry were consideretbssepublications than print
journals. However, now that the Internet has come of age, publishing your writirgpirtable online journals and other venuss
longer carries a negative stigma. Many publishing industry experts believe that traditional literary magazines wilhceeagnigily
to online-only models.

So get ready, writers! ltds time to start being prtoud of
ters alongside your print publications.

Why Many Literary Magazines Have Already Gone Online

I f youdre regul ar | iteraryrbagezines i ynogu ykoruow wirhits nngudho i s true:
made in short stories and poetry, because literary magazines often operate on a very limited budget.

The recent recession has only made the situation more difficult; many, many literary magazines have closed their doors over
the last 18 months. Print magazines that were under financial duress during the economic downturn had a choice: adajt or fail

Continued Page 8

Photo by Ken Booth


http://www.writersrelief.com/blog/post/Short-Prose-Genres-Defining-Essay-Short-Story-Commentary-Memoir-and-Mixed-Genre.aspx
http://www.writersrelief.com/blog/post/Online-Literary-Journals-How-To-Determine-Quality-And-Reputation.aspx
http://www.writersrelief.com/blog/post/Literary-Journals-And-Magazines-What-They-Are-Who-Runs-Them-and-How-They-Benefit-You.aspx
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Why We Love Online Lit Mags
(Continued)

cut costs, editors who chose to persevere turned to the final frontier in publishing: the
Internet. Without the high costs of printing, binding, and mailing, literary magazines can
operate on a smaller budget.

For that reason, there are more reputable literary magazines online now than have
ever been online before. And, of course, there are fewer print journals than there were
18 months ago.

Writers who have been trained over the years to respect only print publications
may find it difficult to believe that online publications and print publications are at equal
value. Some writers may prefer to hold a physical publication in their hands. However,
just as literary magazines have had to adapt, writers ¢angpanies that assist writers
with the submission procepwill need to adapt as well. The practical benefits of publish-
ing online may outweigh any lingering emotional reservations.

Top Five Ways Publishing With Reputable Online Venues Can Help Your
Career

1. Searchability. Writers who are hoping their publications in literary journals will
eventually lead them tbigger and better thirage writers who are hoping to build a
platform. Literary agents, editors, and industry professionals (not to mention friends

and familywillGoogl e you i f they are interested |
somet hing substantial online to show 't her
ily a deal breaker, but it certainly idoe:¢

2. Connecting with readers via your website . By publishing your writing online,
you can create a centralized directory of your work that is easily accessible to read-
ers. List your publications with links to the appropriate magazines (or to your pub-
. lished writing). If you are publishing ONLY in print magazines, you cannot easily cre-
OwWriters who have ate an interactive resource, and readers may find it more difficult to acquire and read

been trained over your work.

the years to respect 3. Circulation/Print runs.  Mid-level print magazines reach an average of a few hun-
dred subscribers. Online publications, however, are not restricted by printing fees

only print .
yp and can, therefore, reach a larger audience.

publications may _ ) _ |
4. Longevity. Poems and stories that are published on the Internet are generally avail-

find it difficult to able online for a very long time. Literary magazines will often archive their older edi-
believe that online tions. For that reason, your online publications will be a resource that you can direct
readers to indefinitely. But your old print publications lose much of their potential to

et ons e reach new readers when they start to collect dust on your shelf.

print publications

5. Online submissions. When you submit to an onlinege 1
are at equal valué. have to pay for paper and postage. And you can even make your submissions in your
pajamas by submitting your writing to literary agents and editors via email or via sub-

mission manager

OWriter's Relief, Il nc. is a highly recom
lished in 1994, Writer's Relief will help you target the best markets for your creative
writing. Visit their Web site at http://www.WritersRelief.com to receive their FREE Writ-
ers' Newsflash (today, viaraail), which contains valuable leads, guidelines, and deadlines
for writing in all/l genres. o

THE WAG DIGEST
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Great Blog Content Requires Being Gutsy!
by: TJ Philpott

Creating blog content people enjoy can get to be more challenging as time goes on since you naturally will tend to deplete
your sources. Although many popular blog posts rely upon current news or industry updates these things do not occur fre-
quently enough. Therefore other sources of unique content must be found. Now if a blogger is comfortable in their own skin
there are a few ways in which they can easily produce thopgbwoking updates most readers will love.

Here are 3 almost 'instinctive' ways in which any blogger can easily create unique content people will enjoy even ifithere is
news fit to print!

Follow Your Heart

As easy and obvious as this may seem, many tend to overlook this 'source’ since it can open up a can of worms. By creating
blog posts that express your own feelings as the author, you open yourself up to criticism or ridicule and naturally nobody
wants that! On the other hand you are entitled to your own opinions as well as the next person. When you consider that

many may not share your feelings and will likely comment accordingly, you now have opened the door to more interaction on
your site. You have captured the attention of your readers and will find that the discussions that result will be vertthough
provoking for everybody on the site. Debates may rage while pros and cons are exchanged but you have succeeded in increas-
ing the interactivity and strengthening the 'bonds' of community on the site!

Share Your Insight

Do not overlook the power of your own experiences or personal perspectives when it comes to sharing them with others.
Nobody ever perceives or experiences things in the same exact same way. Therefore your own insight is a great source for
unique content you can post. Using blog posts like this tend to present subject matter to others in a way they may not have
considered, before thereby increasing their own perspective as a result. Now these people have gained some type of value
from what you have written and of course this is your objective.

Feel Free to Be Impulsive

Sometimes the most impulsive or whimsical comments can be the most thought provoking as welll Have you ever noticed that
the more thought or consideration you may give to something tends to temper the way in which you present it to others?

Now it is not always recommended to make ragice responses or comments about something unless of course you have

strong reasons to do so. In almost every case typically an attitude has already been established based upon prior kmowledge o
experience. In any event when creating potentially controversial blog posts like these you ALWAYS want to have good rea-
sons for doing so. These reasons will likely be needed by you to respond to any comments that may be left that question or
even object to the post itself!

Remember blogging is more about what you feel or are passionate about and to contain this would only put limitations on
your content! In this case everybody loses!

Sometimes no scratch tha oftentimes creating blog content that captures the attention of your readers can be challenging
to do. In many cases some of the best sources which you can pull from to create thpratutking blog posts are not to be
found in any research! If you are not afraid to share your insights or personal thoughts, you have within you an untapped res-
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Great Blog Content Requires Being Gutsy!
(Continued)

ervoir of unique content that readers will probably love, so be gutsy and use it!
The Author

TJ Philpott is an author and Internet entrepreneur based out of North Carolina.

To learn more about creating blog content that leaves readers wanting more and to also
receive a free instructional manual that teaches valuable niche
research techniques simply vigittp://blogbrawn.com

18 ]

The author invites you to visit:
http://blogbrawn.com

Blogging @ The Online Diary

Blogs are online records of events, similar to an online diary. Blogging is a good way to
keep track of events, store memories, try out new writing pieces. For those marketing

nonf i ction books, a blog can be a good way t
is interest in your field or subject. Blogs are easy to set up and some can be created for
free.

A couple of things to remember:

1 Postregularly. You lose readers if they never see a new post.
1 Be careful what you post. Offensive or inappropriate content can alienate your
readers.
T Want to get something published? DONOGT
want any content that has been published online, even if you think only 2 people
have tread it. I f you ever plan to mar ke
f Most magazines accept your work by reqgue:c
Rights. o6 Once the piece is published in
online, crediting the original source. Editors love to see their magazines, journals,
etc., credited with publishing your work.

Need information about the mechanics for starting a blog? Here are some good articles
about setting up your Blog:

http://www.ehow.com/how_2070465_creatdog.html

http://www.blogger.com/tour_start.g

http://office.microsoft.com/emnis/windowssharepointserviceshelp/createa-blog
HA010172656.aspx

http://weblogs.about.com/od/creatingablog/ht/CreateBlog5Step.htm

THE WAG DIGEST Photo by Ken Booth
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How $1 Could Make You a Bestselling Author
By Carolyn Jess-Cooke

One thing has remained consistent about my approach to writing, from a sga@sold in

love with stories and Care Bears to a-32ar old fultime writer with publishing contracts

in 18 languag@ésl alwaysalwaygarry a notebook. Spirddound flipbooks in my back
pocket. A jotter in the glove box of my ca
bathroom (yes, mypathrooy And, where possible, beautiful hardback notebooks in my

office, handbag, and bedside table.

These notebooks are not used as diaries, nor do | tend to write more than a page at a
timefi these are for "lightbulb” moments, scribbles of dialogue, hastily composed plotlines,
factual information or a headline that interests me, or just fragments of somethiother

that strikes me as interesting. If my house was on fire, | would fight tooth and nalil to re-
trieve these notebooks. Why? Because they contain pure gold.

| return to these notebooks constantly, sometimes over a decade after first writing an idea.
When | was eighteen or so | had an incredible idea for a title, though | had no clue what the
story was or whether the title was for a poem, novel, or even a screenplay. Fourteen years

|l ater, | 6m wor ki ng on t hef goiogwackabitfarthérl bear s
had an idea sometime around the age of seventeen for a screenplay which remains unfin-
ished due to the fatal combination of lack of confidence and no clue how to get past the first
plot point. The idea has stuck with riiea sign that there is clearly something working

therefi and so | plan to develop the initial idea as a novel in the future.

My notebooks serve as a very practical toolbox,floon many occasi ons | ¢
produce a piece of work within a crazily tight deadline, and I find that, most often, coming

up with the idea for a commissioned work can take more time than actually writing it.

Hence, notebookB packed with ideas that can be developed to fit the bill, the random,;un-
developed ideas | had many years ago have fished me out of deep water more times than |
care to admit.

And while I &m selling the act of carryling
i mportant benefit: notebooks can counter w
ing to say or have something to say but ar
draining, and highly inconvenient experience that all of us will encounter at one time or an-

ot her . Di pping into past ideas can provide
block. The"éha! * moment that writerds block ulti
ing through yourownnotesaf t er al |l , it was preciseljy ar

write it down in the first place. Even if your ideas seem a little dumb, a little callow, or even
a little silly on second reading, you can take them somewhere, give them some muscle, trim
the flab, or even alter the tone to suit your purpose. At the very leastyeading your notes
should spark some new idgasand so the notebooks flow.

The reason | believe that $1 might make you a bestselling author is down to the simple fact
that continually writing down ideas is the only way to keep drilling down to the good stuff
that agents and publ i shers wi Ifilespecalyf, liket . A
me, you want to pepper your house and car with thérand, if need be, you can always use

your hand, a ticket stub or a napkin to write on until you can transcribe your ideas into your

THE WAG DIGEST
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Calls for Submissions

notebook later in.

There are many pathways to becoming a writer that will put you out of poke¢gree
programs, mentoring schemes, online tutofingnd, for sure, some of these may be
grand. But the quickest, cheapest, and most perennial way to "become" a writer is pen
and papeii done often enough it will, as they say, reap the benefits.

Guest column Barolyn JessCooke, author of
the awaravinning poetgollectiomroadgSeren,
Wales: 2010) and foacademic books on Shakespeare
and film. Her debuabvelThe Guardian Angel's Journal
came out April 1, 2014nd is being translated in 17
languages. She was bort978 in Northern Ireland
and currently livesinglandSee her website here

http://www.carolynjesscooke.co.uk/contact

Photo by Ken Booth
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