
JOIN US, May 22, 2:30 P.M.  

ð Millhopper Library 

Bacopa Literary Review 2011 is published! 

The new issue of Bacopa Magazine is now 

available with a great collection of stories and 

poems from our talented authors and a 

ògreenó cover as well.   Thanks to Editor-in-

Chief Kaye Linden for a job well done! 

The new Bacopa Edi-

tor -in-Chief for 2012 

is Denise Ahlberg.  

Denise is an MFA 

graduate from Mon-

tana State University.  

She has taught several 

seminars through the 

Honorõs Program, 

including òAmerican 

Identity through Auto-

biographyó and òOn 

War.ó  She served as 

pre-publishing editor 

for a multi-volume scholarly work by a Native 

American writer. 

We are sorry to report that nonfiction editor 

Mary Bast will pass the torch to a new editor.  

For the past two years, Mary has created high 

standards for Bacopaõs nonfiction selections. 

The Writers Alliance wishes to commend 

Mary for her intense dedication to excellence.  

And welcome to our new non-fiction editor, 

Dorothy Staley.  Dorothy is working on a 

novel about Alaska, and was formerly WAG 

pod coordinator. 

Kaye Linden reports, òOur team of editors 

and managersñ Jani Sherrard, Gen Aris, El-

don Turner, Pranada Comtois and I have 

formed a new genre for 2012.  We are ex-

cited to incorporate the short fiction genre of 

a thousand words or less, in addition to our 

usual longer fiction.   I will head the short fic-

tion genre and look forward to reading your 

submissions as of June.ó 

On May 

22nd at 

2.30 pm 

at the 

Millhop-

per li-

brary, 

some of 

the pub-

lished 

Bacopa 

authors 

will read 

from 

their works.  We invite you to attend this 

òBacopa Mosaic of Readings.ó WAG members 

in good standing (dues paid in full) will receive 

free copies of the journal as part of their 

membership.   Bacopa Literary Review will also 

be on sale for ten dollars.   Please support 

your WAG journal. 

On the following page the winners and honor-

able mentions for Bacopa 2011 are listed.  

Congratulations to these winners and to 

those whose work appears in the Bacopa Liter-

ary Review.   We will begin to read submis-

sions as of June 1st for next yearõs print jour-

nal.    
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Bacopa Genre Awards 2011  

FICTION 

First Place Open House / JoeAnn Hart 

Second Place Growth / Mandy Manning 

Honorable Mention  Toronado / Q Lindsey Barrett 

 

NONFICTION 

First Place Warding Off the Monkey / Amanda Skelton 

Second Place Los Olvidados:  The Forgotten Ones / Carolyne Wright 

Honorable Mention  Watching Rocco / Ed McCourt 

 

POETRY 

First Place me or the tea / Colleen Runyan 

Second Place Fight Overheard in Sign Language / Erika Brumett 

Honorable Mention  Acrostic:  Evcharistoic Eulene / Carolyne Wright 

 

From Kaye ð òThank you to all who participated in putting together the Bacopa journal and 

to the Writers Alliance for making Bacopa possible.ó 

  Kaye Linden 

Gainesville, FlñPhoto by Ken Booth 
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WAG Speaker Series  

ð Nick West and The Great Southern Circus  
 

 Gainesvilleõs own Nick West talked about writing his non-fiction book, The Great Southern Circus, to an appreciative WAG 

crowd on Sunday, April 17, as part of the WAG speaker series.  Nickõs òday jobó is owner of West Farms, a landscape services 

company in Gainesville, where he has lived all his life.  

Nick says he doesnõt really consider himself a writer, though he enjoyed the research that went into his book.  His grandpar-

ents, who came from Sand Mountain, Alabama, were third generation circus folk.  Nick used to see pictures of his grandmother 

riding a white horse and this sparked his interest in her tales of circus lore.  When he was a boy, his grandmother shared stories of 

her circus days, run-ins with outlaws, circus fires, floods, etc.  Fascinated by these stories, he was determined to pass the informa-

tion down to his own children. 

But there was a trick to this.  òOral history is often modified,ó Nick says.  òThe older I get, the better I used to be.ó  So he set 

out to get documentation of his grandmotherõs stories.  He started by calling libraries, then branched out to talking to individuals.  

òWhen Al Gore invented the Internet, that opened up another whole world of documentation.ó 

òIt became a journey of love.ó  He kept saying he was going to write a book someday and finally his wife told him to shut up 

and do it.  The writing process only took about a year ð the research considerably longer.   

Using the research, he was able to corroberate the stories his grandmother told him.  From 1959 to 1861, Orton and Olderõs 

Great Southern Circus toured eighteen states. In those days, people in the south grew up, lived and died within 15 miles of where 

they were born.  The townspeople were excited to see acrobats, performers, elephants, and all the other circus staples. 

 Nick pointed out that a lot of features his relatives possess were passed down from generation to generation.  Using these 

characteristics, a sense of humor, work ethic, etc., he was able to project them onto the characters in his book to make them 

come alive for the reader.   

 Interrupted by the Civil War, The Great Southern Circus is a story of love, friendship, tragedy and triumph.   

Nick described in great detail the travails of self-publishing.  His publisher set him up with Amazon and Barnes and Noble, 

which led to at least one person contacting him about doing a screenplay of the book.  Nick suggests that authors who plan to self-

publish do extensive research on available publishers, since some offer more assistance than others.  One advantage to self-

publishing is that you get the book out quickly ð you donõt need to wade through the rejection process.  Nick says heõs made back 

his expenses through sales of the book. 

Nickõs second book has just been sent to the printer.  When asked if he was a better writer for his second book, he laughed 

and said, òWell, Iõm a wonderful writer.ó  He admitted he learned a lot ð mainly how hard it is.  Nick says he spends as much time 

rewriting as writing.  A lot of his writing is in the dialect of the time, so he warned the editors hired by his publisher not to make 

changes to that dialogue.   

When asked if heõll write book number three, Nick laughed and said, òWell, Iõm getting dangerously close to people who are 

still alive.ó 

To see more information about Nickõs book or to purchase it, go to:  http://thegreatsoutherncircus.com/ or  

Amazon ðhttp://www.amazon.com/Great-Southern-Circus-ADVENTURE-LIFETIME/dp/1450038581/ref=sr_1_1?

Gainesville, FlñPhoto by Wendy Thornton 
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WAG Member Rhonda Riley reports,  "Adam Hope: A Geography" was recently sold at auc-

tion to Ecco Press, a Harper Collins imprint. This is my first novel and first fiction publication. 

Robin Ecker's fiction pod was very helpful  to me as I edited the novel and submitted it to 

agent and publisher. Publication date is tentatively set for late 2012. Below is the little blurb 

from the Publishers Marketplace announcement.  

 ADAM HOPE, is the story of a young woman in Appalachia at the end of WWII, who is sent 

off to manage her aunt's farm and discovers a mysterious stranger unconscious in the red clay 

mud, beginning a life long love affair that leads her to question the meaning of otherness, in 

race, religion, and marriage, as the country lurches forward into the modern era.  

Congratulations Rhonda and we look forward to seeing your book in print soon! 

*****  

Congratulations to WAG Members  
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No Written Contract? What You Should  

Know Before You Agree To Publication  
By Writers Relief Staff  

Old-school editors and publishersñand even some new e-publishersñhave long relied 

on nothing more than a handshake to seal an agreement with a writer. Short stories, poems, 

and personal essays are frequently published by editors at literary magazines without a writ-

ten contract. But what does it mean if youõre offered a place in a publication, but youõre not 

offered a formal contract? What rights are you granting if your work is published without a 

signed agreement? 

At Writerõs Relief, we recommend you speak with a lawyer if youõve got questions 

about rights and contracts. But youõre welcome to use the information below to help get 

started. 

 

Print Publishing Without A Written Contract  

The traditional print publishing industry has long operated without contracts for 

smaller, nonpaying publications. In fact, òno contractó publishing agreements happen so fre-

quently that the industry has developed standards for such handshake deals. 

Copyright law holds that any publication occurring without a written contract implicitly 

grants First North American Serial Rights to the publisher. 

With FNASR, all rights revert back to the author immediately upon publicationñexcept 

the right to reprint the work in any reissues or revisions of the particular issue in which the 

work appears. 

After youõve granted FNASR, you canõt grant them again (only one publication can pub-

lish your work first). But you can offer one-time rights (or reprint rights) to any subsequent 

publishers who might be interested in your work. 

Be warned though. Most editors at lit mags want to be the first to publish your work.  

 

Continued page 5 

http://www.writersrelief.com/blog/author/writers-relief-staff/
http://www.writersrelief.com/blog/post/what-an-editor-will-and-will-not-do.aspx
http://www.writersrelief.com/
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What Is Considered Previously Published Writing? 

 

Is a self-published book offered in electronic format considered previously published?  

The majority of literary agents are willing to consider a book that has been published electronically (published in a 

digital, nonprint format) as long as the author holds all rights. However, you may need to remove your book from 

online bookstores and take your book down from the Internet.  

 

If I publish an excerpt from my book online or in print, does that mean the work is considered 

previously published?   

Generally speaking, itõs okay to publish excerpts online, as long as they are on the short side (relative to the work in 

question). Be sure you maintain the copyright if youõre going to publish a portion of your book prior to publishing the 

whole thing! Otherwise you could end up publishing your book, minus your previously published first chapter!  

 

The flip side: Publishing your work online can be beneficial   

The Internet can be a wonderful resource, especially for those who donõt have critique groups or workshops available 

in their area. Unfortunately, very talented writers who just happened to workshop their writing online are getting 

caught in the cross fire between editors, agents, and the rapidly evolving question of òWhat is previously published 

writing?ó  

There are journal editors and literary agents who donõt really care about work published on small Web sites. 

Did you put a story up on a message board for critique? Have you posted a chapter of your manuscript on your blog? 

As long as the work isnõt plagiarized from someone else, some literary agents and editors 

donõt mind if the writing has appeared online.  

Photo by Ken Booth 

Continued Page 6 

No Written Contract? What You Should  

Know Before You Agree To Publication  
(Continued)  

http://www.writersrelief.com/blog/post/What-Is-Considered-Previously-Published-Writing.aspx
http://www.writersrelief.com/blog/post/Writers-Groups.aspx
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But until the industry fully adjusts to the presence of the Internet, many literary agents and 

editors are going to simply reject work they consider to be previously published. At this point, the 

best option for writers is to play it safe until the rules become clearer. 

 

Our Recommendation: If an editor wants to include your poem or short prose in an issue 

of a literary magazine but does not offer you a contract, you can always offer your own agreement. 

If you and your editor share a clear understanding of whatõs being granted, then no oneõs feel-

ings should get hurt. 

For example: 

Thanks so much for your interest in publishing my work! Iõm happy to grant FNASR print rights to 

Magazine Name. 

 

E-Rights Without A Written Contract  

Granting rights for print publications is relatively simple. But e-publications can be a little 

trickier. The problem with granting e-rights is that, frankly, no one is quite sure what the term òe-

rightsó even means. 

The court systems simply havenõt tried enough cases to determine e-rights standards yet. All 

thatõs entirely certain is that e-rights must be negotiated separately from print rights, so an agree-

ment about print rights does not necessarily include e-rights. 

 

Our Recommendation:  Again, the point is that you and your editor must be clear with 

each other about whatõs being granted. A note to clarify is helpful. 

Example: 

Thanks for your interest in my poem! Iõm granting you the right to be the first to publish my poem in 

this online issue of Magazine Name. 

Seems easy, right? 

But itõs not. When you grant the right to publish online, you could be giving the okay for that 

work to appear on the site in perpetuity. The standard for online literary magazines at the moment 

is that after the issue in which your work appears is released, the issue can then be òarchivedó on 

the site, where it normally remains searchable and readable. 

If you donõt want your work to appear on a site indefinitely, then you might want to clear that 

up with your editor. Be aware, though, that the editor might rescind the offer of publication if you 

canõt agree with the magazineõs policies. 

You might ask the editor: 

Is your magazine willing to take my poem off your website if in the future I request that you do so? 

Not all editors will agreeñafter all, you wouldnõt ask an editor to remove your poem from a 

print magazine after a certain period of time, would you? 

 

The Bottom Line  

If youõre not offered a written contract from an editor who wants to publish your story, 

poem, or essay in a literary journal, donõt panic! Youõre allowed to ask questions to clarify whatõs 

being granted, and youõre allowed to disagree. Just be sure that you and the editor are on the same 

pageñwith no room for a mix-upñand write your own agreement stating exactly what youõre 

granting. 

No Written Contract? What You Should  

Know Before You Agree To Publication  
(Continued)  

http://www.writersrelief.com/blog/post/Literary-Journals-And-Magazines-What-They-Are-Who-Runs-Them-and-How-They-Benefit-You.aspx
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Why We Love Online Lit Mags  

By Writerõs Relief 
Letõs face it: The world of literature is going online. And writers who develop a strong online portfolio of their work will en-

joy an advantage in the digital marketplace in the coming years. 

There are many reasons to be supportive of having your work archived online. Online publication credits are not only helpful 

to have in your bio, but in many ways theyõre necessary.  

With the advent of online literary journals, writers seeking reputable and well-known venues to publish their work are no 

longer confined to print. Online literary magazines are beginning to coexist with (and often take the place of) print magazines, and 

the result is good news for writers of short stories, essays, and poems. 

 

The Historical Stigma Against Online Publications  

In the early days of the Internet, online publications of short prose and poetry were considered lesser publications than print 

journals. However, now that the Internet has come of age, publishing your writing in reputable online journals and other venues no 

longer carries a negative stigma. Many publishing industry experts believe that traditional literary magazines will convert increasingly 

to online-only models. 

So get ready, writers! Itõs time to start being proud of your online publications and listing them in your cover and query let-

ters alongside your print publications. 

 

Why Many Literary Magazines Have Already Gone Online  

If youõre regularly submitting your writing to literary magazines, you know this much is true: There isnõt a lot of money to be 

made in short stories and poetry, because literary magazines often operate on a very limited budget. 

The recent recession has only made the situation more difficult; many, many literary magazines have closed their doors over 

the last 18 months. Print magazines that were under financial duress during the economic downturn had a choice: adapt or fail. To 

Photo by Ken Booth 

Continued Page 8 

http://www.writersrelief.com/blog/post/Short-Prose-Genres-Defining-Essay-Short-Story-Commentary-Memoir-and-Mixed-Genre.aspx
http://www.writersrelief.com/blog/post/Online-Literary-Journals-How-To-Determine-Quality-And-Reputation.aspx
http://www.writersrelief.com/blog/post/Literary-Journals-And-Magazines-What-They-Are-Who-Runs-Them-and-How-They-Benefit-You.aspx
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only print 
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publications and 

print publications 

are at equal value.ó 

cut costs, editors who chose to persevere turned to the final frontier in publishing: the 

Internet. Without the high costs of printing, binding, and mailing, literary magazines can 

operate on a smaller budget. 

For that reason, there are more reputable literary magazines online now than have 

ever been online before. And, of course, there are fewer print journals than there were 

18 months ago. 

Writers who have been trained over the years to respect only print publications 

may find it difficult to believe that online publications and print publications are at equal 

value. Some writers may prefer to hold a physical publication in their hands. However, 

just as literary magazines have had to adapt, writers (and companies that assist writers 

with the submission process) will need to adapt as well. The practical benefits of publish-

ing online may outweigh any lingering emotional reservations. 

 

Top Five Ways Publishing With Reputable Online Venues Can Help Your 

Career  

 

1.  Searchability.  Writers who are hoping their publications in literary journals will 

eventually lead them to bigger and better things are writers who are hoping to build a 

platform. Literary agents, editors, and industry professionals (not to mention friends 

and family) will Google you if they are interested in your work. Youõll want to have 

something substantial online to show them. Lack of an online presence isnõt necessar-

ily a deal breaker, but it certainly doesnõt help either. 

2.  Connecting with readers via your website . By publishing your writing online, 

you can create a centralized directory of your work that is easily accessible to read-

ers. List your publications with links to the appropriate magazines (or to your pub-

lished writing). If you are publishing ONLY in print magazines, you cannot easily cre-

ate an interactive resource, and readers may find it more difficult to acquire and read 

your work. 

3.  Circulation/Print runs.  Mid-level print magazines reach an average of a few hun-

dred subscribers. Online publications, however, are not restricted by printing fees 

and can, therefore, reach a larger audience. 

4.  Longevity.  Poems and stories that are published on the Internet are generally avail-

able online for a very long time. Literary magazines will often archive their older edi-

tions. For that reason, your online publications will be a resource that you can direct 

readers to indefinitely. But your old print publications lose much of their potential to 

reach new readers when they start to collect dust on your shelf. 

5.  Online submissions.  When you submit to an online literary magazine, you donõt 

have to pay for paper and postage. And you can even make your submissions in your 

pajamas by submitting your writing to literary agents and editors via email or via sub-

mission manager 

òWriter's Relief, Inc. is a highly recommended author's submission service. Estab-

lished in 1994, Writer's Relief will help you target the best markets for your creative 

writing. Visit their Web site at http://www.WritersRelief.com to receive their FREE Writ-

ers' Newsflash (today, via e-mail), which contains valuable leads, guidelines, and deadlines 

for writing in all genres.ó 

Why We Love Online Lit Mags  

(Continued)  

T H E  W A G  D I G E S T  

http://www.writersrelief.com/
http://www.writersrelief.com/
http://www.writersrelief.com/blog/post/Why-Have-Your-Own-Web-site.aspx


Creating blog content people enjoy can get to be more challenging as time goes on since you naturally will tend to deplete 

your sources. Although many popular blog posts rely upon current news or industry updates these things do not occur fre-

quently enough.  Therefore other sources of unique content must be found. Now if a blogger is comfortable in their own skin 

there are a few ways in which they can easily produce thought-provoking updates most readers will love.  

 

Here are 3 almost 'instinctive' ways in which any blogger can easily create unique content people will enjoy even if there is no 

news fit to print!  

 

Follow Your Heart  

 

As easy and obvious as this may seem, many tend to overlook this 'source' since it can open up a can of worms. By creating 

blog posts that express your own feelings as the author, you open yourself up to criticism or ridicule and naturally nobody 

wants that! On the other hand you are entitled to your own opinions as well as the next person. When you consider that 

many may not share your feelings and will likely comment accordingly, you now have opened the door to more interaction on 

your site. You have captured the attention of your readers and will find that the discussions that result will be very thought-

provoking for everybody on the site. Debates may rage while pros and cons are exchanged but you have succeeded in increas-

ing the interactivity and strengthening the 'bonds' of community on the site!  

 

Share Your Insight  

 

Do not overlook the power of your own experiences or personal perspectives when it comes to sharing them with others. 

Nobody ever perceives or experiences things in the same exact same way. Therefore your own insight is a great source for 

unique content you can post. Using blog posts like this tend to present subject matter to others in a way they may not have 

considered, before thereby increasing their own perspective as a result. Now these people have gained some type of value 

from what you have written and of course this is your objective.  

 

Feel Free to Be Impulsive  

 

Sometimes the most impulsive or whimsical comments can be the most thought provoking as well! Have you ever noticed that 

the more thought or consideration you may give to something tends to temper the way in which you present it to others? 

Now it is not always recommended to make rapid-fire responses or comments about something unless of course you have 

strong reasons to do so. In almost every case typically an attitude has already been established based upon prior knowledge or 

experience. In any event when creating potentially controversial blog posts like these you ALWAYS want to have good rea-

sons for doing so. These reasons will likely be needed by you to respond to any comments that may be left that question or 

even object to the post itself!  

 

Remember blogging is more about what you feel or are passionate about and to contain this would only put limitations on 

your content! In this case everybody loses!  

 

Sometimes ð no scratch that ð oftentimes creating blog content that captures the attention of your readers can be challenging 

to do. In many cases some of the best sources which you can pull from to create thought-provoking blog posts are not to be 

found in any research! If you are not afraid to share your insights or personal thoughts, you have within you an untapped res-

Great Blog Content Requires Being Gutsy!  

 by: TJ Philpott  
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ervoir of unique content that readers will probably love, so be gutsy and use it! 
The Author   

TJ Philpott is an author and Internet entrepreneur based out of North Carolina.  

 

To learn more about creating blog content that leaves readers wanting more and to also 

receive a free instructional manual that teaches valuable niche 

research techniques simply visit: http://blogbrawn.com 

 

 

The author invites you to visit:  

http://blogbrawn.com   

Great Blog Content Requires Being Gutsy!  

(Continued)  
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Blogging ð The Online Diary  
Blogs are online records of events, similar to an online diary.  Blogging is a good way to 

keep track of events, store memories, try out new writing pieces.  For those marketing 

non-fiction books, a blog can be a good way to establish a òplatform,ó to show that there 

is interest in your field or subject.  Blogs are easy to set up and some can be created for 

free. 

A couple of things to remember: 

¶ Post regularly.  You lose readers if they never see a new post. 

¶ Be careful what you post.  Offensive or inappropriate content can alienate your 

readers. 

¶ Want to get something published?  DONõT post it on your blog.  Editors do not 

want any content that has been published online, even if you think only 2 people 

have tread it.  If you ever plan to market a particular piece, donõt put it online. 

¶ Most magazines accept your work by requesting òFirst North American Serial 

Rights.ó  Once the piece is published in their magazine, you can post the story 

online, crediting the original source.  Editors love to see their magazines, journals, 

etc., credited with publishing your work.   

Need information about the mechanics for starting a blog?  Here are some good articles 

about setting up your Blog: 

http://www.ehow.com/how_2070465_create-blog.html 

http://www.blogger.com/tour_start.g  

http://office.microsoft.com/en-us/windows-sharepoint-services-help/create-a-blog-

HA010172656.aspx  

http://weblogs.about.com/od/creatingablog/ht/CreateBlog5Step.htm  

http://blogbrawn.com
http://blogbrawn.com
http://www.ehow.com/how_2070465_create-blog.html
http://www.blogger.com/tour_start.g
http://office.microsoft.com/en-us/windows-sharepoint-services-help/create-a-blog-HA010172656.aspx
http://office.microsoft.com/en-us/windows-sharepoint-services-help/create-a-blog-HA010172656.aspx
http://weblogs.about.com/od/creatingablog/ht/CreateBlog5Step.htm
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One thing has remained consistent about my approach to writing, from a seven-year-old in 

love with stories and Care Bears to a 32-year old full-time writer with publishing contracts 

in 18 languagesñI always, always carry a notebook. Spiral-bound flipbooks in my back 

pocket. A jotter in the glove box of my car. One of my kidsõ discarded drawing pads in my 

bathroom (yes, my bathroom). And, where possible, beautiful hardback notebooks in my 

office, handbag, and bedside table.  

 

These notebooks are not used as diaries, nor do I tend to write more than a page at a 

timeñthese are for "lightbulb" moments, scribbles of dialogue, hastily composed plotlines, 

factual information or a headline that interests me, or just fragments of something-or-other 

that strikes me as interesting. If my house was on fire, I would fight tooth and nail to re-

trieve these notebooks. Why? Because they contain pure gold.  

 

I return to these notebooks constantly, sometimes over a decade after first writing an idea. 

When I was eighteen or so I had an incredible idea for a title, though I had no clue what the 

story was or whether the title was for a poem, novel, or even a screenplay. Fourteen years 

later, Iõm working on the novel that bears that title. Similarlyñgoing back a bit furtherñI 

had an idea sometime around the age of seventeen for a screenplay which remains unfin-

ished due to the fatal combination of lack of confidence and no clue how to get past the first 

plot point. The idea has stuck with meña sign that there is clearly something working 

thereñand so I plan to develop the initial idea as a novel in the future.  

 

My notebooks serve as a very practical toolbox, tooñon many occasions Iõve been asked to 

produce a piece of work within a crazily tight deadline, and I find that, most often, coming 

up with the idea for a commissioned work can take more time than actually writing it. 

Hence, notebooksñpacked with ideas that can be developed to fit the bill, the random, un-

developed ideas I had many years ago have fished me out of deep water more times than I 

care to admit.  

 

And while Iõm selling the act of carrying a notebook at all times, let me divulge the most 

important benefit: notebooks can counter writerõs block. Whether you feel you have noth-

ing to say or have something to say but are afraid of writing it, writerõs block is a vicious, 

draining, and highly inconvenient experience that all of us will encounter at one time or an-

other. Dipping into past ideas can provide an imaginary ladder over the obstacle of writerõs 

block. The "a-ha!" moment that writerõs block ultimately prohibits is achieved by simply flick-

ing through your own notesñafter all, it was precisely an ôaha!õ moment that made you 

write it down in the first place. Even if your ideas seem a little dumb, a little callow, or even 

a little silly on second reading, you can take them somewhere, give them some muscle, trim 

the flab, or even alter the tone to suit your purpose. At the very least, re-reading your notes 

should spark some new ideasñand so the notebooks flow.  

 

The reason I believe that $1 might make you a bestselling author is down to the simple fact 

that continually writing down ideas is the only way to keep drilling down to the good stuff 

that agents and publishers will leap at. A notebook neednõt be expensiveñespecially if, like 

me, you want to pepper your house and car with themñand, if need be, you can always use 

your hand, a ticket stub or a napkin to write on until you can transcribe your ideas into your 
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notebook later in.  

 

There are many pathways to becoming a writer that will put you out of pocketñdegree 

programs, mentoring schemes, online tutoringñand, for sure, some of these may be 

grand. But the quickest, cheapest, and most perennial way to "become" a writer is pen 

and paperñdone often enough it will, as they say, reap the benefits.  
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